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PRESS RELEASE 

Joe Bradley, Austin Eddy, Karen Kilimnik, Ugo Rondinone, Josh Smith, Franz West 

June 13 – July 19, 2025 
Waldmannstrasse 6, 3rd floor, CH-8001 Zurich 

Extended opening hours during Zurich Art Weekend 2025:  
Friday, June 13, 11 am – 9 pm; Saturday, June 14, 11 am – 8 pm; Sunday, June 15, 11 am – 6 pm 

Galerie Eva Presenhuber is pleased to present a group show on the third floor of its Waldmannstrasse space in 
Zurich, showcasing paintings by Joe Bradley, Austin Eddy, Karen Kilimnik, Ugo Rondinone, and Josh Smith. The 
exhibition is complemented by a selection of unique furniture pieces by Franz West.   

Joe Bradley’s (g. 1975 in Maine, US) versatile painterly oeuvre has suggested allusions to Abstract Expressionism, 
to Philip Guston, or to Minimal Art, all with a very contemporarily distant, not entirely tangible twist that 
nonchalantly oscillates between irony and melancholy. Recently, however, Bradley has developed a new visual 
language that is entirely his own and also sparked a dialogue between his canvases and his works on paper—as if 
they were nodding to each other. 

Since 2018, the painter and sculptor Austin Eddy (b. 1986 in Boston, MA, US) has been reevaluating the dwindling 
conversations of modern painting in a world juxtaposed somewhere between abstraction and reality. Eddy’s 
evocative works playfully use brilliant colors, layered textures, vibrant bird motifs, and abstract planes of light, 
whilst all the while investigating loss and the fleeting passage of time that is the human condition. Perched on the 
edge of reality, his works are a visual poem celebrating the ephemeral moment that exists only for a second, before 
flying away into the past.  

Karen Kilimnik’s (b. 1955 in Philadelphia, PA, US) small-scale paintings and drawings are suffused with her own 
imaginative ideas and draw viewers into a world of grandeur, humor, and fantasy. Scenes of pastoral landscapes, 
elven forests, castle exteriors, figures, and horses give the viewer a direct encounter with the unguarded verve of 
Kilimnik’s wit and her engagement with history, always balanced by her assured sense of color and form. 

Ugo Rondinone (b. 1964 in Brunnen, CH) is recognized as one of the major voices of his generation, an artist who 
composes searing meditations on nature and the human condition while establishing an organic formal vocabulary 
that fuses a variety of sculptural and painterly traditions. The breadth and generosity of his vision of human nature 
have resulted in a wide range of two-dimensional and three-dimensional objects, installations, videos, and 
performances. His hybridized forms, which borrow from ancient and modern cultural sources alike, exude pathos 
and humor, going straight to the heart of the most pressing issues of our time, where modernist achievement and 
archaic expression intersect. 

Josh Smith (b. 1976 in Okinawa, JP) first gained attention in the early 2000s with a series of paintings of his name, 
which he later began to unwind to create a series of sharp, colorful, and inscrutable abstract paintings. In recent 
years, the abstract paintings morphed into more pictorial works of singular subjects such as leaves, fish, skeletons, 
reapers, and palm trees. These subjects were partially chosen because they can be easily rendered by almost 
anyone who cares to try. Therefore, the rendering of an image does not over-engage itself with any attempt towards 
pictorial virtuosity. For Smith, paintings are largely hosts for expression and experimentation. 

Franz West (1947 – 2012 in Vienna, AT) was an internationally renowned sculptor who is considered one of the most 
influential artists of the past 50 years. He began to develop his works in the 1970s, centered around sculpture but 
also including drawing and collage. From the 1980s, West focused on art as something to use and communicate 
with by inventing the Passstücke—Adaptives. These are sculptures that can be touched and worn by the viewer, 
situating themselves somewhere in between a trap and a supporting device. West referred to them as incarnations 
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of neurosis. In the following years, West produced a significant oeuvre of sculptures made of plaster and Papier-
mâché, furniture, collages, and large-scale sculptures, which were often intended for public spaces. 

For more artist information, please contact onlinesales@presenhuber.com.  
For press images and information, please contact David Ulrichs PR (press@presenhuber.com, +49 176 5033 0135). 
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