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“What is your name?”; “What is your occupation?”;

“What is your motivation on a scale from personal
gain-driven to impact-driven?” These seemingly
simple questions are the entry point into Humanities,
Neil Beloufa’s first institutional solo exhibition in
Switzerland at Kunsthalle Basel. However, it soon
becomes clear that the aim is not to collect psycho-
graphic and narrative data. With each answer,
visitors build their own digital avatar, guiding them
through a nuanced process of self-definition and
introspection. Beloufa crafts a complex network
of digital and physical spaces where narratives un-
fold, turning the exhibition into an immersive
experience shaped by the visitors themselves. Yet,
acritical issue emerges: Who is truly in control?

At the heart of the exhibition are the three major
installations—Growth, 2024, Tombstone, 2024, and
Global Agreement, 2018—which together interro-
gate how personal narratives, societal structures,
and symbols of success and failure guide our under-
standing of ourselves and the world. In these works,
Beloufa investigates the tension between individual
agency and the broader systems that govern our
perception. Throughout the exhibition, new and
older pieces from series such as Applique (sconce),
2019, Double Standard, or ATM and themes, both
2024, extend along the walls, both complementing
the central installations and creating connections
among them. By framing the landscape, these works
not only expand on the themes raised by the core
pieces butalso draw visitors deeper into an aesthetic
world expressed through gaming-inspired forms
and the language of digital imagery.

Growth immerses visitors in an interactive environ-
ment that blurs the line between individual and
collective narratives. As they move through various
stations, participants craft their own personal
success stories, making choices that engage with
topics of technology, ecology, health, and society.
Beginning with a check-in process that positions
each visitor as the protagonist of their own story,
the installation creates a gamified environment
where every decision impacts the trajectory of their
narrative.

The installation includes over forty carved PU foam
objects arranged on the wall and scattered tables,
each humorously representing elements tied to
technology, history, pop culture, or iconic symbols.
For Basel, the collection features Swiss cultural
icons such as Toblerone chocolate, the Swiss Army
knife, and the mountain flower Edelweiss. Visitors
are prompted to intuitively select objects they find
valuable, with each choice subtly shaping their per-
sonalized avatar. These quick, seemingly effortless
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Waiting for a train to arrive while

awildfire takes over a forest, 2022

MDF, leather, synthetic leather, LED

100 %230 x9 cm

Courtesy the artist and Mendes Wood DM,
Sao Paulo, Brussels, Paris, New York
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Talking about ecological transition

in the transportation sector, 2022

MDF, leather, synthetic leather, LED

100 x230 %9 cm

Courtesy the artist and Mendes Wood DM,
Sao Paulo, Brussels, Paris, New York
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8a Global Agreement, 2019
8b Global Agreement, 2019
Courtesy the artist and Frangois Ghebaly

8c Global Agreement, 2019
8d Global Agreement, 2019
8e Global Agreement, 2019
Courtesy the artist and mennour, Paris

Steel, MDF, LCD-monitor,
upholstery vinyl, speaker, rope, paint
127 %362 %15 cm

ROOM2

4a Double standard: cypress on
a hill from the countryside, 2024
Ab Double standard: deep inside
the mountain forest, 2024
4c Double standard: high-altitude
landscape, 2024
A4d Double standard: nighttime
on the bay, 2024
4e Double standard: savannah
landscape, 2024

MDF, rubio varnish
90 x56 x4 cm
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Tombstone, 2024

Conveyor belt, wood, foam, aluminum,
plexiglass, trophies, LED, screen, camera,
polystyrene

200 %410 x200 cm

Courtesy the artist and Collection

Listen to your Eyes
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Sa Applique #1,2019
46%x36 %6 cm

9b Applique #2,2019
42%x33x6cm

9c Applique #3,2019
48 x36 %6 cm

9d Applique #4,2019
38x35x6cm

Se Applique #6,2019
45x30%x6cm

9f Applique #5,2019
47x35%x6cm

MDF, steel, epoxy resin, grip, plexiglass,
LED, electric outle, privacy filter
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Growth,2024
Video
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Giant Flower B, 2021

Epoxy resin, steel, cardboard, LED

250 %150 x10 cm

Courtesy the artist and Mendes Wood DM,
Sao Paulo, Brussels, Paris, New York
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ROOM 1

1

Counting Contest, 2014—ongoing
Pen and pencil on paper
Dimensions variable

2a ATM and themes: society 1,2024
2b ATM and themes: nature 1,2024
2c ATM and themes: health 1,2024
2d ATM and themes: tech 1,2024

Carved foam, resin, acrylic paint, wood
124 x 77 x 8.5 cm

3

Growth,2024

Carved PU foam, acrylic resin, paint,
electronic devices, LED, aluminum, wood
41, dimensions variable

Allworks, unless otherwise mentioned, courtesy the artist
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selections—reminiscent of instant social media
interactions—capture insights that feeds into each
participant’s evolving narrative. The work points to
the absurdity of the value assigned to these symbols,
questioning not only how we define success but
also the systems that celebrate and then discard it.

This probe of societal structures continues with
Tombstone, a kinetic sculpture that addresses the
fragile nature of success. Drawing inspiration from
the world of finance and banking, Beloufa uses
“financial tcombstones”—small plexiglass plaques
commemorating successful financial transactions—
as his primary material. Their name stems from

the rectangular shape of a gravestone. Typically dis-
played in the offices of brokers and underwriters,
they function as markers of achievement. In the ex-
hibition, the artist places the trophies on a conveyor
belt that slowly moves them toward a custom-built
press, where they are ultimately destroyed. This
intermittent mechanical choreography of decay
underscores the transience of fame and recognition.
The gradual advance of the trophies becomes a
metaphor for the disconnect between their symbolic
value and material fragility.

In contrast to the corporate and financial symbols
of success, Global Agreement shifts the focus to the
human side of global power structures, specifically
the military. Instead of the sensationalized imagery
of conflict often amplified by news outlets and
online media, the artist turns his atcention to the
personal stories of individuals who have chosen
apath in the military. Phone or webcam recordings
are displayed on large monitors mounted on gym-
like or computer-gaming seating structures. Seated
within the sculpture, face-to-face with the pro-
tagonists, viewers are transformed from distant
observers into active participants in an increasingly
authentic social interaction, evoking a conversa-
tional dynamic that oscillates between anonymity
and intimate confession. These dialogues reveal how
soldiers construct their sense of self within highly
regulated and structured environments, offering an
intimate glimpse of the human element behind

the uniforms. By centering on subjective narratives
rather than abstract geopolitical concepts, Beloufa
challenges viewers to consider the complex inter-
play between individual agency and the larger forces
that define their roles, emphasizing the tension
between personal identity and institutional power.

At the conclusion of the exhibition journey, visitors
scan their codes at a terminal in the final room,
triggering the projection of a personalized short
film generated by an Al system. What unfoldsis a
disquieting avatar—a digital figure animated using
the visitor’s submitted photograph—delivering
asurreal monologue that obscures the boundaries
between cynicism and reality. This final presentation

of Growth expands upon the scenarios visitors
encountered earlier, where they may have launched
a company, established a cult, or founded a political
party—now revealing uncanny parallels among
these seemingly unrelated activities. The film blends
self-help jargon, corporate buzzwords, and a touch
of absurdity, reflecting and amplifying the choices
made along the way. Much like online content
consumed without full context, these films offer a
vast range of interpretive possibilities, highlighting
the ambiguous nature of digital communication
and how easily information can be distorted or
misunderstood.

Beloufa’s ability to weave together diverse discourses—
personal success, institutional critique, and the
commodification of identity—creates a cohesive yet
multifaceted portrait of contemporary society.
Distinctions between observer and observed, triumph
and defeat, virtual and tangible merge, creating

an intricate web of self-reflection, challenging our
perceptions of reality and identity. The systems

that structure our society are exposed as fragile con-
structs. Yet within this fragility lies a liberating
realization: if everything can be so easily decon-
structed, unforeseen possibilities for reconstruction
can emerge. In the end, more questions than answers
remain, but this is the work’s greatest strength.

It reminds us that in a world driven by algorithms
and prefabricated narratives, the ability to think
critically and self-reflect remains our most valuable
asset—an invitation to explore and embrace our
humanity in all its complexity and contradiction.

Neil Beloufa was born in Paris, 1985;
he lives and works in Paris.



Humanities is presented in conjunction with a related
project at The Renaissance Society in Chicago, US,
September 14—November 10, 2024.

Neil Beloufa was invited by Kunsthalle Basel’s former
Director, Elena Filipovic, to participate in its 2024 program.

The exhibition is made possible through the generous support
of LEAP, with additional support by item Industrietechnik
GmbH and the Ernst und Olga Gubler-Habliitzel Stiftung.
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The mediation projects are realized through the generous
support of the Art Mentor Foundation Lucerne, the Beisheim
Stiftung, and the Canton of Basel-Stadt.

With special thanks to

Andrea Abegg Serrano, Myriam Ben Salah, Bettina B6hm,
Anna von Biilow, Simon Castets, Elena Filipovic, Frangois
Ghebaly, Sami Moubtakir, Guillaume de Saint Seine,

Ebb global / Neil Beloufa studio:

Parmida Atighechian, Joséphine Bach, Anatole Barde,
Grégoire Beil, Thomas Boquet, Hugo Bouyssou, Loucia
Carlier, Camilla Carolli, Raphaél De Stael, Marine Dury,
Florian Fournier, Biche Jaouen, Dylan Le Dean, Anthony
Lejuez, Léa Longis, Iman Nadeem Malik, Gaspard
Nicoulaud, Enzo Pernet, Zachary Sadoun, Pierrick Saillant,
Juliette Sanchez, and Victor Vaysse
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Kunsthalle Basel / Basler Kunstverein is generously
supported by the Canton of Basel-Stadt.
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Support for Kunsthalle Basel’s yearly program
is provided by Saint Laurent.

SAINT/AURENT

GUIDED TOURS THROUGH THE EXHIBITION

Public guided tours on every first Sunday of the month
in German.

06.10.2024, Sunday, 3 p.m.

03.11.2024, Sunday, 3 p.m.

01.12.2024, Sunday, 3 p.m.

05.01.2025, Sunday, 3 p.m.

Guided tour by Director and Chief Curator
Mohamed Almusibli, in English
17.11.2024, Sunday, 3 p.m.
Registration at
kunstvermittlung@kunsthallebasel.ch

MEDIATION AND PUBLIC PROGRAMS

Mal-Mal, in German and English

16.10.2024, Wednesday, 6—8 p.m.

06.11.2024, Wednesday, 6—8 p.m.
Draw from a live model in the current
exhibition; material will be provided.

Kulturkompass, in German

23.10.2024, Wednesday, 3—5 p.m.
Discover Basel’s cultural world together:
Once amonth, young explorers meet
in the Foyer Public and travel to a cultural
institution around Theater Basel.
At Kunsthalle Basel, they get to know
contemporary art from a new perspective.
For children aged 8—12 years.
Registration at theater-basel.ch

Basel Museums Night

17.01.2025, Friday, 6 p.m.—2 a.m.
Explore the interactive exhibition on your own
and take home a personalized souvenir, get active
yourselfin an engaging workshop, or find out
more about the exhibition in the Talk to Me format—
the Museum Night offers something for all ages.

In the Kunsthalle Basel library, you will find a selection
of publications related to Neil Beloufa.

Follow us on Instagram and share your photos and
impressions with #kunsthallebasel.

More information at kunschallebasel.ch



